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Overview

Stitches done using silver and Introduction:

silver gilt (gold) thread:

Chai :
ol WP There are well over 20 Gold work techniques
ggiltfég"égraid documented in Elizabethan Era embroidery. This class
Ladder stitch & Variations IS not intended to be exhaustive, but to give students
Ceylon stitch :

e el a flrm_grasp of some of the most frequently used |
Guilloche & Variations techniques. These techniques can be seen on clothing

Bullion/Purl work i i '
HHON/ELT WO accessories, household items such as pillows and boo

/ OEAO Al Al AT 00 T Bin@ihgET Co
Spanglesz silver & silver gilt

Pearls

~CIE While Elizabethan Embroidery can be done without
Gold Threads adding these expensive and often times complicated

e elements, they certainly add a breathtaking quality

Benton Wire and authenticity to the overall work that is well worth

Elizabethan Twist .
Tambour the time, effort and cost.



In Stitch

Chain stitch is one of the easiest of
stitches and has been around since
practically the beginning of embroidery
itself.

While it can occasionally be seen on the
primary scrolling vines in raised :
embroidery and black work (see detail m‘%

from the infant robe), it is more frequently RRSERSSESTRS NG
associated with the smaller vine/stem ""‘" .
elements leaving the primary coiling vines (&g
which were more frequently done in the .
more elaborate plaited braid or ladder 7

variations as demonstrated later on.

Note: There are other variations of chain 3
stitch which can be seen as well, such as |

. . . 5
the heavy and twisted chain stitches.

Lef: $ AOAET A£OT 1T AT ) 1.,
MFA Boston

Top Right: Detail from a 18 C. coif at

MFA Boston. Note chain stitch use on the
smaller stem @ bottom right.

Bottom Right: Detail from English
Nightcap ¢.1600 V&A Museum. Not the
smaller vines coming off the large main
circular vine.



Detached
Buttonhole
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Page 4 COUChlng

There are a variety of methods/patterns
used for couching gold threads, so to
refer to this as a singular technique may
be oversimplified.

#1 OAEET C I £ [ AOAI
normally seen on the items that feature
black work and raised embroidery.

It is frequently seen on book bindings
and on furnishings that use couching
around appliquéd embroidery elements
(often canvas work).

There are also a number of very late
period gloves that employs a non
raised polychrome style of embroidery
that feature couching of metal threads
as in the mitten at right.

Right: Mitten ¢.1600 V& A Museum




The Plaited Braid

Plaited braid is most notably seen
as the curling vines in both raised
embroidery and black work of the
period.

However, the stitch is also used for
I OEAO Al Ai AT 008
the wing and beak elements on the
bird at right. Pansies are also
sometimes seen with the petal tips
done in plaited braid.

Top: Detail from a 18 c.
gentleman's nightcap intheV & A
museum. The plaited braid in this
black worked item is done in silver
thread.

Bottom Left: Detail froma 16 C.
CAT O1 AT AT80 1T ECE
Boston.

Bottom Right: Detail from a 186

century pillow cover in the Royal
Ontario Museum.

) OAAT I 1T AT A O03xAAO|

Jacqui Carey for stitch instructions.




Ladder stitch and Variations

Including zig-zagwrapped bars on ladder, wheat sheath on ladder,
Interlaced ladder, guilloche on ladder stitch, hemstitwh ladder

Right; Detail from a Panel in the
%l AOI EAAOAOGO
Britain Collection.c.1601610

The primary coiling vine appears
to be done with wheat sheath on
ladder stitch.

Below: Detail froma 18
#Al OOOU - AT 80O
MFA Boston. Notice parts of the
flower done with this stitch

@




The first thing | think of when someone
says Ceylon stitch is those cute little
caterpillars seen on raised
embroideries. Sometimes they are 3
done in metallic thread instead of silk, ‘
or in both silk and mettallics as in the @j '
piece to the right. e

You may also see the Ceylon stitch in %5
i OEAO Al Al A1 OOh A

Ui 660A 110 111 EET @&,
frequent usage in the center of Boragef*""
elements.

16001615 V&A museum. Note
caterpillar.

Bottom Left: Detail roma 18C.
711 AToO #1 E£LZ AO OE
Note multiple flower elements done in
Ceylon.

Top Right: Borage detail from 186 C.
polychrome coif MFA Boston.

Bottom Right: Borage detail from
16"Ag " Al Ol AT AT 80O
Boston.



Woven Wheels/webs

Woven Wheel designs are very
common in a number of extant
pieces. They are seen very
frequently in flower centers, as
well as other details such as
border elements and accents.

Top Left: Detail from a 18
century polychrome coif at
MFA Boston

Bottom Left: Detail from

AT O1 AT AT80 1 EC
MFA Boston

Right: Detail from 16" Pillow
cover in the Royal Ontario
Museum

Woven Sp\dﬂ i }-"vf’(' lD

Stitch Diagranz Krienik.com



Guilloche/Interlacing

Page 9 stitch & Variations

This is a case of the same stitch with
multiple namesTricia Wilson

Nguyen in her Gold Work Master
class refers to these stitches as

O' OEI 11T AEA68 91 O [AAT OAA EAO x1 OE EO
here:

www.youtube.com/watch?v=vilz73So

malk

The museums often list thes
OOEOAEAO AO O)1 OAOI AAET Cé6 OOEOAES8 &l O
example, the purse at bottom right
has this listed as Interlacing with
knots. Stitch diagrams can be found

online under both names.

Night Cap in the MFA Boston. Notitke
coiling vine done in this stitch.

_|
o
©
—
@
O
1]
3]
S
3
o]
[EEN
@
I+
T>
@)
@]
@)
C
>
Qu
@)

Bottom Left : Stitch example from
http://embroidery24.blogspot.com/2010/04
[stitch-schoolquilloche.html

Right: Detail from a purse in the V&A
T5551893, c. 160A650.




